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unmulyahara mandaradnmahina tarn sambadhanamuna
dorbbiscancalamalikaisca dadhimrmatham

mathanambudhistet

srirangesvara candrakaustubhasudhapdrvam grhaneti te
kurvanasya phalegrahirhi kamalalabhena sarvab sramah
{Ibid, H.55)

sailo 'guisca jalambabhuva munayo mudhambabhiivurjadah

prajnamasuragassagopamamrtamasur mahasivisah
govyaghrassabajambabhuvurapare tvanyambabhuvuh

prabho
tvam tesvanyatamambabhiivitha

bha vadvenuk vanonmadane
[Ibid. R72)

FIGUEES OF SPEECH

(a) SABDALANKARA-S

Alankara-s are two-fold as those belonging to the
sound (sabda} and sense (artha}. Of the sabdalankara-3
anuprasa (alliteration) is quite' frequently used by our
author. Although the yamaka  and the bandha types
also belong to this category great poets consciously avoid
them for the simple reason that a lot of effort is needed
for their composition which makes them more artificial.

A few instances for Anuprasa may be cited from
Parasara's works:

sQktim samagrayatu nah svayameva laksmlh

srirangarajamahisi madhuraih kataksaih
vaidagdhya varnagunagumbhanagaura vairyaiii
kandulakarnakuharam kavayo dhayanti

[SGRK, sl. 7)

kasturikalitordh vapundratilakam karnantaloleksanam
mugdhasmeramanoharadharadalam muktakintojjvalam